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BACKGROUND REPORT

1. Background  

In 1800 Aberdeen created an unrivalled granite industry. The Aberdeen 
granite industry developed from the 18th century, with stone first sent to 
London for paving in 1764 and the construction of Portsmouth docks a few 
decades later. Throughout the 19th century the industry expanded and the 
area became a world-renowned producer of granite. The industry was of 
huge importance to the local economy, and materials and skills were so 
plentiful that much of the city of Aberdeen was constructed from granite. A 
relatively sophisticated transportation system (canal and railways) allowed 
material from quarries further inland to be transported to the coast, and the 
stone was exported in great quantities to the main urban centres.  

There were many granite quarries in and around Aberdeen, producing stone 
of varying colour and texture, and exploited for a wide variety of uses. At its 
peak in 1900, the Granite Industry employed 2500 men and boys in 90 firms 
and a further 250 in quarries within the city boundary.  Approximately 70 000 
tonnes were being exported oversees, including to America, although most 
of the Granite quarried was kept for local building purposes. In 1821 exports 
of granite to London reached nearly 35000 tonnes. Such was the demand 
that in 1930 Alexander Macdonald invented a machine which dressed and 
polished the granite, which brought tremendous impetuous to the industry. In 
1865 there were 20 granite quarries in operation in and around Aberdeen.  
 
Granite has shaped the architecture of the City of Aberdeen.   Among the 
most prominent of the City’s buildings is the Marischal College: the second 
largest granite building in the world.   Another example is the fountain which 
stands at the centre of Victoria Park.  The fountain is made of 14 different 
granites, presented to the people by the granite polishers and master 
builders of Aberdeen.  The attached leaflet sets out further examples  



2. Exhibitions and displays 
 
A number of books have been produced on the impact of the Granite 
industry on the North East of Scotland.  Some work has been undertaken by 
services in Aberdeen City Council to bring to the attention of the public the 
importance of the industry.   
 
A number of exhibitions and displays have been held in the past including 
one in 1985 and another in 1996.    In August of this year a talk was held at 
Aberdeen Art Gallery which gave an insight into the role of granite 
merchants, manufacturers and craftsmen in shaping the City.   The talk 
outlined the history of the industry from 1880s to 1930.   A leaflet was 
produced which was free to public and can be found at the Council’s website 
which outlines key aspects of the impact of the industry and points to the 
features visible in the city today which are the legacy of the granite industry.  
A copy of that leaflet is attached for information.   
 
In November 2006 a DVD capturing a moment in the long history of 
Aberdeen's granite industry was launched at the City's Maritime Museum. 
Entitled Sculpture in Granite, the film was made in 1965 by Nan Taggart, 
daughter of John Aberdein Taggart, owner of the Taggart granite yard.  The 
film documentary recorded the men and technologies of Aberdeen's granite 
industry over 40 years ago. 
 
Some resources are available for schools to use which outline some of the 
features of the Granite industry and can be found on the City website.  
 



w w w. a be rd e e n c i ty. g ov. u k

For further info rm ation co nt a ct 
Mi ke Dey

As s i s t a nt Keeper Science, Te c h n o l ogy & Industry 
01224 337719

m i ke d @ a be rd e e n c i ty. g ov. u k

Abe rdeen Vi s i tor Info rm ation Ce nt re 
01224 288828

w w w. a be rd e e n - g ra m p i a n . co m

For public tra n s po rt info rm ation co nt a ct Travel Line
on 0870 608 2608 

or visit w w w. t rave l i n e s co t l a n d. co m

For a large text version co nt a ct 
01224 522070

Abe rd e e n’s Gra n i te Tra i l
is one of a series of themed trails 

being deve l o ped around the Ci ty.

These are part of the 
E n e rgising Abe rdeen prog ra m m e,

s u p po rted by the Ci ty Growth Fu n d.

Fu rther details about these trails can be found at :
w w w. a be rd e e n c i ty. g ov. u k / a c c _ d at a / s e rv i ce / cd _ t ra i l s. a s p

A b erde en’s

Granite
Trail

Kingswells

Charleston

A g u i d e to Abe rd e e n’s g ra n i te industry

Rubislaw 
to Union
Street

Broad Street
to
Rosemount



A b erde en’s

Granite
Trail

Fro nt Cove r: Il l u s t ration of Ru b i s l aw Qu a rry
in it’s heyd ay - wate rcolour by

Watson Ch a rl e to n

Ac cessible from street indicated   

Ac cessible via ramp or steep slope

Not wheelchair acce s s i b l e

Key to symbols

This trail is intended to info rm you abo u t
buildings and streets in Abe rd e e n .

Those fe at u red can be viewed fro m
p u b l i cally accessible are a s,but please

re s pe ct re s i d e nts pri va cy.

Th e re is no implication that buildings
or pri vate land can be ente re d.
Please take ca re crossing ro a d s.



Abe rdeen is the Gra n i te Ci ty. Look aro u n d. Gra n i te buildings
a re eve ryw h e re, ranging from the grandest of monument s

to the humblest of te n e m e nt s.

The No rth East of Sco t l a n d’s geolog i cal base is gra n i te. Co l o u r s
range from light white - g rey to blue, pinks and re d s. Gra n i te has
long been inco rpo rated into local buildings and stru ct u re s.
Its hardness means it is difficult to quarry and wo rk , so in the
p a s t, s tone was often gat h e red as suitable boulders or ve ry
simply dre s s e d. The Tower of Drum (c1300) and the more
e l a bo rate Crathes Castle (1500s), i l l u s t rate the early use of
g ra n i te in fo rt i f i cat i o n s.

The expansion of co m m e rce and industry in the 18th ce nt u ry
i n c reased demand for gra n i te. Gre ater traffic with iron shod
ca rtwheels increased the need for more durable road surf a ce s.
Gra n i te was ideal for this and Abe rdeen began to ex po rt the
s to n e, p a rt i c u l a rly to Lo n d o n . Civil engineering pro j e ct s, s u c h
as harbour wo rks and bridges further increased demand, w h i l e
m e rc h a nts and manufact u rers loo ked to gra n i te to give them
m o re imposing buildings and deco rat i ve fe at u re s. Cru c i a l
to the expansion of the industry was Abe rd e e n’s access to
the sea with thousands of tons of stone tra n s po rte d
t h rough its harbo u r.

Er ran Gra n i te Wo r k s,Abe rd e e n , c i rca 1890

A b erde en’s

Granite
Trail



The single most significa nt bre a k t h rough in the 19th ce nt u ry
to gra n i te wo rki n g, came with the adoption of steam powe r.
In the early 1830s, Al exander Ma c Donald designed a ste a m
d ri ven polishing machine that revolutionised the prod u ct i o n
of polished gra n i te slabs and made it eco n o m i cally feasible fo r
re l at i vely larg e - s cale prod u ction to take place. Ma c Donald also
d evised a ste a m - powe red saw and lathe and gradually the
g ra n i te trade moved away from the old hand cra fted industry
i nto what we now re cognise as the mod e rn tra d e.

Howeve r, u ntil power tools we re int rod u ced at the end of the
19th ce nt u ry, all ca rving was still ca rried out by hand and this
co ntinued ri g ht into the middle of the 20th ce nt u ry. Gra n i te
s e t t s, ( cassies as they are kn own loca l l y ) , co ntinued to be
cut manually.

By the end of the 19th ce nt u ry Abe rdeen was the wo rld ce nt re
for the gra n i te tra d e. Qu a rries in the No rth East supplied the
g rowing market for stone used in building, ro a d s, s c u l p t u re s
and  gra n i te memori a l s. Thousands of grave s tones we re
m a n u f a ct u red from the simplest of markers to elabo rate
to m b s. Gra n i te ya rds we re dotted throughout the city.

Then just at the moment Abe rd e e n’s gra n i te industry wa s
e n j oying its gre atest succe s s, t h e re came the thre at of ri va l s.
The USA began to re s t ri ct impo rts of sto n e. The new
ro a d - m a king mate ri a l s, co n c re te and steel for building and the
g rowing po p u l a ri ty of cre m at i o n s, all had a deva s t ating impact
on gra n i te prod u ct i o n . De s p i te gra n i te ya rds int roducing new
m a c h i n e ry and amalgamating during the 20th ce nt u ry, it wa s
not sufficient to save the industry. By the 1970s only a fe w
wo rking quarries remained and most of the ya rds closed.

A few manufact u rers though, held on and can still be fo u n d
t u rning out high quality wo rk using a mix of the old cra ft ski l l s
and the latest te c h n o l og i e s.

De s p i te most of the industry having gone, its heritage is there
for all to see. Our list of buildings and sites will int rod u ce you to
some of the significa nt phases in the tra d e’s histo ry.

The two - p a rt trail is easily fo l l owe d. St a rt and stop as you wish.
Gra n i te gems are all aro u n d, so re m e m ber to look up, as many
fine details are found above head height .

By the late 19th ce nt u ry, m a ny of the new te c h n o l ogies we re
coming from the USA. About 1886,the idea of using
p n e u m atic powe red tools came to Abe rdeen from Ve rm o nt .
This was ve ry quickly adopted as it increased the rate of
p rod u ction of ca rved sto n e. About the same time, the “Je n ny
L i n d” polisher also came from Am e ri ca . It was called a Je n ny
Lind be cause the hum of the polishing head was said to
resemble the vo i ce of the gre at Swedish singer. This machine
was ideal for producing polished grave s to n e s. The 20th
ce nt u ry saw further te c h n i cal adva n ce s : c i rcular saws, s o m e
m u l t i - b l a d e d, and with diamond tips, made an appe a ra n ce.
These cut through stone at an unpre ce d e nted rate.

Wi re saws, bo ring machines, po rtable hand polishers and
sandblasting we re amongst other innovat i o n s : t h ey all te n d e d
to underm i n e, or re p l a ce hand cra ft ski l l s. Howeve r, as with
other industri e s, the gra n i te trade must remain co m pe t i t i ve
to stay alive. New te c h n o l ogies can give that edge.

Abe rdeen-made Twin Wi re Saw cutting gra n i te in a local ya rd, c i rca 1960

La rge gra n i te rolls being turned at Pi t tod rie Gra n i te Turning Co m p a n y, c i rca 1960

Cowd ray Ha l l / War Memorial under co n s t ru ct i o n ,c i rca 1924



H i s to ri ca l l y, the gre at
stumbling block in the
d eve l o p m e nt of the
g ra n i te trade was the
ve ry hardness of the
s tone and the limitat i o n s
this imposed on wo rki n g
it with hand too l s.
About 1834, Al ex a n d e r
Ma c Donald set abo u t
solving this pro b l e m .
He designed a machine
for polishing sto n e.
Using an Abe rdeen co m b
wo rk s’ s team engine he
s h owed that a smoo t h
s u rf a ce could be
a c h i eved by ru n n i n g
sand and water be n e at h
an iron polishing head.

Al exander Ma c Donald we nt on to develop a steam saw and a
s team lat h e. Howeve r, even with steam saw i n g, the process of
cutting a single large bloc k , again with sand as the cutting
a g e nt, could take mont h s. In the 1880s, chilled iron re p l a ce d
sand and this increased the rate of cut significa nt l y. A bloc k ,
which previously took months of wo rk , could now take as
little as ten days. Fu rther deve l o p m e nt of this te c h n o l ogy
enabled the gra n i te trade to prod u ce re l at i vely thin slabs.
When polished these slabs we re ideal as deco rat i ve fro nt s
for buildings.

PA RT O N E
Rubislaw to Union S t r e e t

Se t t m a ker A Ha rvey at work in Ke m n ay Qu a r ri e s,
c i rca 1950

Masons James Philip and Ge o rge Coo per ca rving the War Memori a l , c i rca 1924

G r a n i t e
T E C H N O L O G Y 1   Ru b i s l aw Qu a rry 

When this quarry closed in 1971, it was some 450 fe e t
d e e p. It had been wo rked for over 200 hundred ye a r s.
H u n d reds of thousands of tons of grey gra n i te had be e n
b l a s ted and cut from the gro u n d. In 1788, Abe rd e e n’s Tow n
Council had not been optimistic about the po te ntial of the
q u a rry and decided to give up its ri g ht to wo rk the land.
It has been estimated that at least 50% of Abe rd e e n’s
buildings are built of Ru b i s l aw sto n e. Ru b i s l aw also
p rovided stone for the Po rtsmouth and So u t h a m p to n
d oc k s. Howeve r, the depth of hole, the need to co nt i n u a l l y
pump the quarry floor clear of wate r, poor stone and
co m petition led to the quarry’s closure. The hole re m a i n s
s pe ctacular despite the fact that it is now over half full
of wate r. At pre s e nt, a c cess to view the quarry is
difficult - re q u i ring scrambling up a steep bank or
a c q u i ring pe rmission to enter pri vate land.

2   Qu e e n’s Road, No 50
This large house designed by J. B. Pi rie in 1886, is pe rh a p s
the most imaginat i ve piece of 19th ce nt u ry domestic
a rc h i te ct u re in Abe rd e e n . The house was co m m i s s i o n e d
by John Mo rg a n ,a trained mason who was one of the city’s
biggest building co nt ra cto r s. As a skilled gra n i te cra ft s m a n ,
he was assoc i ated with many of the most pre s t i g i o u s
p ro j e ct s, including houses in Abe rd e e n’s west end and
Ma rischal Co l l e g e.

Ru b i s l aw Qu a r ry, c i rca 1880



2 8 R o s e m o u nt Sq u a re ( co m p l e ted 1946)
This circular Council housing block is a re m a rkable ex a m p l e
of gra n i te being used in a mod e rn art deco sty l e. Mod e l l e d
along the lines of Vi e n n a’s Ka rl Ma rx Ho f, the building is
d e co rated with sculpture by T. B. H u x l ey Jo n e s. It is an
outstanding example of Council house building, m i x i n g
m od e rn i ty and traditional mate ri a l s.

2 9 Richmond St re e t
This is an example of a street laid with gra n i te setts. It is
re co rded that sometime in the 1760s, Abe rdeen began to
ex po rt stone for paving London stre e t s. Much of the earl y
s tone was simply gat h e red from local land, h e l p i n g
l a n d ow n e r s, in some ca s e s, to subsidise agri c u l t u ra l
i m p rove m e nt . This ‘ad hoc’ m e t h od of prod u ction gre w
i nto a major industry with quarries such as Ru b i s l aw
helping supply the then expanding marke t .

Bl ock of gra n i te being lifted from Ru b i s l aw Qu a r ry

3   Qu e e n’s Cro s s
On the south east co rner sits a bank, fo rm e rly home of
p h o tog rapher Ge o rge Wa s h i n g ton Wi l s o n . Designed by
J . Russell Ma c kenzie and co m p l e ted in 1865, the house is a
re m a rkable co m b i n ation of gra n i te and iro n wo rk . To the
n o rth and oppo s i te, is the sandstone Ru b i s l aw Ch u rch also
by Ma c kenzie (1874). G . W.Wilson was so infuri ated at the
use of sandstone that he placed a feu on the gro u n d
o p po s i te to ensure that only gra n i te houses we re built.

Qu e e n’s Cro s s, c i rca 1880

4  Nellfield Ce m e te ry, Gre at We s te rn Ro a d
With the inve ntion of steam powe red polishing in the
1830s came the ca p a b i l i ty of producing hundreds of
thousands of memorial graveya rd slabs. Wide ra n g i n g
examples can be found in
this graveya rd. Th e re is a
s u rp risingly mod e s t
m e m o rial to Al ex a n d e r
Ma c Do n a l d, f ather of the
m od e rn gra n i te industry,
(on the Gre at We s te rn
Road bo u n d a ry wa l l , c l o s e
to the lodge ent ra n ce) and
an even more mod e s t
m a rker to paupers of the
Abe rdeen Female Orp h a n s
As y l u m . On a gra n d e r
s cale is the large Ce l t i c
c ro s s, e re cted in memory
of photog rapher Ge o rg e
Wa s h i n g ton Wi l s o n .

5   Bon Ac co rd Cre s ce nt and Bon Ac co rd Sq u a re (1 8 2 0 s )
These Ge o rgian houses we re by built by Archibald Si m p s o n
to acco m m od ate some of the city’s wealthier citize n s.
Ad d i t i o n a l l y, to the immediate east of the square, on Bo n
Ac co rd St re e t, is an inte resting example of mod e rn use of
g ra n i te. O riginally a gara g e, this art deco style building of
1 9 3 7 , was designed by A. G . R . Ma c ke n z i e. Howeve r, u n l i ke
the houses on Bon Ac co rd Sq u a re, the gra n i te on the
1937 garage would have been cut using power saws
and hand too l s.

Nellfield Ce m e te ry



2 6 Gi l co m s ton Ch u rc h , Skene St re e t ( 1 7 7 1 )
( n ow De n b u rn Pa rish Ch u rc h )
The significa n ce of the Ch u rc h , or Ch a pel of Ease as it wa s
o riginally kn ow n , is that its stone came from Lo a n h e a d
Qu a rry. This quarry was a short distance to the north we s t
of the Ch u rc h . The chapel ministe red to the needs of the
m a ny handloom we avers and other tradesmen and their
families of Gi l co m s to n .

2 7 Te n e m e nt s,
Ro s e m o u nt
Vi a d u ct
The te n e m e nt s
we re built as
p a rt of an
i m p rove m e nt
scheme in the
1 8 8 0 s. Th e s e
s u b s t a nt i a l
g ra n i te buildings
i n c l u d e
the tallest
t ra d i t i o n a l
te n e m e nts in
the city and
d i s p l ay a va ri e ty
of arc h i te ct u ra l
fe at u res such
as towers and
p a ra pe t s.
The orn ate
d e co rat i o n
e m p l oyed here
co nt rasts with
simpler motifs
seen elsewhere
in Ci ty
te n e m e nt
b l oc k s.

Te n e m e n t s,Rosemount Vi a d u ct, c i rca 1950

6   Music Ha l l , Union St re e t
The Hall is the combined wo rk of Archibald Simpson and
James Mat t h e ws. Si m p s o n’s Assembly Rooms of 1820
f ro nts Union St reet with massive fine-axed Ionic pillars and
behind Si m p s o n’s wo rk is Mat t h e ws’ Music Hall of 1858.
The individual sections that make up the columns we re
cut by hand and not by steam dri ven lathes that we re
l ater in use.

7   St atue of the Du ke of Go rd o n , Golden Sq u a re ( 1 8 4 1 )
Designed by Thomas Ca m p be l l , it was cut by hand from a
20 ton block of Dancing Ca i rns sto n e. The wo rk was ca rri e d
out at the ya rd of Ma cdonald & Le s l i e, the most impo rt a nt
g ra n i te ya rd in the city at the time. The statue now stands
in Golden Sq u a re, but ori g i n a l l y, it stood at the Ca s t l e g ate,
close by the Ma rket Cro s s. Dancing Ca i rns Qu a rri e s
(disused) lie north west of the city ce nt re close to
Bu c k s b u rn and Au c h m i l l . In its last days, the stone fro m
h e re was crushed and bonded to fo rm Ad a m a nt gra n i te
p aving slabs.

8   No rt h e rn  As s u ra n ce Of f i ce s, Union St re e t ( 1 8 8 5 )
Now a public house kn own locally as the ‘Mo n key Hoo s e’,
this is a majestic co m m e rcial building designed by
a rc h i te ct A. Marshall Ma c kenzie and built by master mason
John Mo rg a n . The ent ra n ce, s c reened by grey gra n i te Do ri c
co l u m n s, o pens to polished pink Co rennie gra n i te panels in
the vestibule and grand Co ri nthian columns in the main
h a l l . Co rrennie Qu a rry, 23 miles west of Abe rd e e n , is one of
the few local quarries still wo rking tod ay. Its pink stone is
fine grained in co nt rast to the larger grained red gra n i te
t a ken from St i rlinghill Qu a rry at Pe te rh e a d.

9   Edwa rd VII stat u e,
Union St re e t
The statue wa s
designed by
s c u l p tor Al f re d
Dru ry and ca rve d
by mason James
Philip with his
a s s i s t a nt Ge o rg e
Coo pe r. Pn e u m at i c
and hand chisels
we re used in the
cutting of this
K e m n ay gra n i te
s c u l p t u re. The lead
m a s o n , James Ph i l i p,
s pe nt his wo rki n g
l i fe in the gra n i te
ya rd of Art h u r
Taylor and he
was pe rhaps the
best ca rver eve r
e m p l oyed in the
c i ty’s stone tra d e.

Edwa rd VII statue, c i rca 1913

Rosemount te n e m e n t s,c i rca 1970



2 3 Art Ga l l e ry and War Me m o ri a l , S c h oo l h i l l
The co m p l ex , designed by arc h i te ct A. Marshall Ma c ke n z i e
(1886/1905 and 1925), is a fine co m b i n ation of Kemnay and
Co rrennie gra n i tes (pink). Within the Ga l l e ry are 28 turn e d
and polished gra n i te columns re p re s e nting the va ri e t i e s
of stone being wo rked in and around Abe rdeen in 1905.
As can be seen, even at this re l at i vely early date, the loca l
i n d u s t ry was impo rting gra n i te from abro a d. The design fo r
the War Me m o rial Lion was the wo rk of William Mc Mi l l a n
and was cut in gra n i te by James Philip and Ge o rge Coo pe r.

2 4 His Ma j e s ty’s Th e at re, St Ma rk’s Ch u rch and
Ce nt ral Libra ry, Ro s e m o u nt Vi a d u ct ( 1 8 9 1 - 1 9 0 8 )
These three buildings demonstrate the dive r s i ty of gra n i te
u s e : the Th e at re’s lightness of touch co nt rasting with the
b u l ky co n s t ru ction of the Ch u rc h .

2 5 Archibald Si m p s o n’s Infirm a ry, Woo l m a n h i l l (1 8 3 2 - 4 0 )
A neo-classical building with a dome, the infirm a ry set
the pat te rn for the nearby War Me m o ri a l , St Ma rk’s Ch u rc h
and His Ma j e s ty’s Th e at re. The ere ction of the hospital
coincided with the int rod u ction of steam powe red gra n i te
polishing and saw i n g, m a rking a new phase for the tra d e.

PH 73005

Art Ga l l e ry

Archibald Si m p s o n’s Infirmary, Woo l m a n h i l l

1 0 Union Bri d g e, ( co m p l e ted 1805)
Commissioned by the Town Co u n c i l , with adv i ce fro m
Thomas Te l fo rd, the bridge was designed by Dav i d
H a m i l ton and Thomas Fl e tc h e r. With a span of 130 fe e t,
this gre at engineering fe at had eve ry stone dressed by
hand using hammers and picks. The arch of the bridge is
ev i d e n ce of the way that Union St reet itself was built. Fro m
w h at was the crown of St Kat h e ri n e’s Hill (the north end of
Sh i p row ) , a series of arches we re built we s twa rd. Howeve r,
most of these arches are now hidden be n e ath the stre e t .
The bridging of the Va l l ey of the De n b u rn enco u ra g e d
c i t i ze n s, p a rt i c u l a rly the affluent, to esca pe the noises,
smells and unsanitary conditions of the older burg h .

1 1 St Nicholas Ch u rch and Scre e n , Union St re e t
Within the ‘Mither Ki rk’, is the 15th Ce nt u ry St Ma ry’s
Ch a pe l , a fine example of medieval gra n i te wo rk . Th e
g ra n i te of the churc h’s east po rt i o n , designed by Arc h i b a l d
Simpson in 1837,was rebuilt fo l l owing a fire in 1874. Th e
e a rlier west church po rtion of 1741 is built of sandsto n e.
Fo l l owing the fire in 1874,William Smith designed a gra n i te
s p i re to re p l a ce the lead cove red one destroyed in the
b l a ze. The screen with twe l ve co l u m n s, was designed by
John Smith in 1829 and is cut from Dancing Ca i rns sto n e.
( See note 7).

Union Bri d g e

St Nicholas Ch u rch and Scre e n ,c i rca 1880



2 2 R o be rt Go rd o n’s Co l l e g e, S c h oo l h i l l ( 1 7 3 0 s )
The two - s to rey building designed by William Adam is an
e a rly example of building in gra n i te. The stone came fro m
Loanhead Qu a rry in the Ro s e m o u nt area of the city.
O pened in 1730 by James Emslie, this quarry also
supplied stone for the original infirm a ry and Gi l co m s to n
Ch a pel of Ea s e.

1 2 Co rre ction Wy n d
The Wynd is an example of gra n i te setts or cassies (the
l ocal name deri ved from the wo rd ‘ca u s e way’ ) . Ca s s i e s
usually came dire ct from quarries where cassie maki n g
was skilled wo rk and paid acco rding to output. The ca s s i e
m a ker sat in a ‘s cat h i e’ (a small po rtable hut), reading the
g rain of the gra n i te and cutting squared and ca m be re d
s tone that was used for towns and cities across Bri t a i n . Se t t
ex po rts pe a ked in the 1880s with over 50,000 tons of setts
being ex po rted from Abe rd e e n . The Wynd passes be n e at h
a gra n i te arch (circa 1802) which ca rries Union St re e t
ove rh e a d. The arch is visible ev i d e n ce of the gre at civil
e n g i n e e ring that was nece s s a ry to build the city’s
main stre e t .

1 3 New Town Ho u s e, Union St re e t ( 1 8 6 8 - 1 8 7 4 )
A pro posal that sandstone be used was abandoned when
John Fy fe offe red to supply the Council with his Kemnay
s tone at a pre fe re ntial rate. The result is a building, by
a rc h i te cts Peddie and Ki n n e a r, t h at ex p resses the
co n f i d e n ce of a mat u re gra n i te industry. With its towe r s
and arca d e s, it showed what the industry and the
town could do. This co n f i d e n ce we nt so far as to
boldly inco rpo rate, at the east end, a medieva l
s a n d s tone To l boo t h .

New Town Ho u s e,c i rca 1952

1 4 At h e n a e u m - Union Building, Union St re e t ( 1 8 1 9 - 2 2 )
Archibald Simpson was the arc h i te ct of this pro m i n e nt
building at the east end of Union St re e t . It is an impo rt a nt
example of the gra n i te tra d e. Its fine, s m ooth ashlar wo rk
is amongst the earliest illustrations of gra n i te dressed by
hammer and puncheon (chisel). Hammers and picks had
been the standard tools until 1818 when masons
i nt rod u ced tools assoc i ated with sandstone and the lighte r
hammer and puncheon be came the tools of choice.

2 1 Ma rischal Co l l e g e, Broad St re e t
The College is said to be the second biggest gra n i te
building in the wo rld (the largest being the Es co rial in
Sp a i n ) . It is a blend of two sty l e s : A . Marshall Ma c ke n z i e’s
‘pe rpendicular gothic’ (1890s) and Archibald Si m p s o n’s
e a rlier more auste re arc h i te ct u re (1837). The ove rall style is
a co m b i n ation of diffe re nt aesthetics and the oppo rt u n i t i e s
g i ven by va rious gra n i te wo rking te c h n o l og i e s. Si m p s o n’s
older building is built of Ru b i s l aw stone and the mod e rn
gothic from Kemnay gra n i te.

Archibald Si m p s o n’s Marischal Co l l e g e, c i rca 1880

A . Marshall Macke n z i e’s Marischal Co l l e g e, c i rca 1900



PA RT TWO
Broad Street to Rosemount

M e rcat Cro s s, c i rca 1900

1 5 James Burn s’Ba n king Co m p a ny, Castle St reet (1801)
This is an early example of fine quality wo rking and a
harbinger of the future. Bu rn s’ building demonstrate s
ex a ctly how elegance and gra ce is possible with hard
s to n e. An observer of 1794 descri bed how masons
a c h i eved the smooth finish - ‘p i c king the surf a ce, ex a ct l y
as a miller doe s … … . s m oothing out by a tool in shape like
a small hatc h e t’. Look to the top of the building and see the
fine balustra d e.

1 6 Ma rischal St reet (laid out from 1767)
Abe rd e e n’s earliest planned street was the first in the city
to be paved with gra n i te setts. Its buildings, o riginally the
homes of we a l t hy merc h a nt s, i l l u s t rate the use of a more
f riable easier wo rked gra n i te, q u a rried close to the surf a ce
at Lo a n h e a d. This gra n i te lacks the whiter sparkle of late r
buildings made from deeper quarried sto n e. Co nt ra s t
it with James Bu rn s’ Bank at the north west co rner of
the stre e t .

1 7 Sa l vation Army Ci t a d e l , Ca s t l e g ate ( 1 8 9 6 )
Modelled on Ba l m o ral Castle by arc h i te ct James So u t t a r,
it was co m p l e ted when the gra n i te industry was at its
pe a k . Some 300,000 tons of stone was being quarri e d
l ocally and 40,000 tons of this was ex po rted thro u g h
Abe rdeen harbo u r.

1 8 Ma rket Cro s s, Ca s t l e g ate (1686)  
Sa n d s tone was the main stone of buildings prior to the
i nt rod u ction of gra n i te in the 19th ce nt u ry. Standing at the
head of Union St re e t, the sandstone Cross is emblemat i c
of the pre - g ra n i te pe ri od. Within a hundred years of its
co n s t ru ct i o n , the way of life symbolised by it,and its soft
s to n e, was pushed aside to make way for urban and
i n d u s t rial growth and gra n i te.

1 9 St Nicholas Ho u s e, Broad St re e t
Designed by the Ci ty Arc h i te ct’s De p a rt m e nt in 1962, this is
a co nt rast to Ma rischal Co l l e g e, o p po s i te. Although the
bulk of the block is co n c re te and glass, the ground floo r
d oes inco rpo rate gra n i te as a mark of the Ci ty’s heri t a g e.
Just to the we s t, and visible from Schoo l h i l l , is the St
Nicholas Ce nt re. This shopping ce nt re, o pened in 1985
i n co rpo rates thin slabs of gra n i te facing which seeks to
a c h i eve some co nt i n u i ty with the are a’s arc h i te ct u ra l
h e ri t a g e. The mass prod u ction of such unifo rmly thin
slabs be came possible with the int rod u ction of new
s awing te c h n i q u e s.

2 0 Provost Ske n e’s Ho u s e, Broad St re e t
The earliest po rtion of this house, on the west side, d ate s
f rom 1545. It is one of the Ci ty’s few examples of the
p re - i n d u s t rial use of gra n i te. He re, the stone is
i n co rpo rated in rubble walling with little wo rki n g,
co m p a red to the fine ashlar stone prod u ced in the 19th
ce nt u ry. Wh e re deco rat i ve fe at u res are called fo r, s u c h
as window marg i n s, s o fter sandstone is used.

Provost Ske n e’s Ho u s e, c i rca 1950


